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Abstract 

 
Pre-existing literature, such as original fairy tales, has a significant influence in the birth of modern novels decades 

later by providing the blue print of the evolving narrative. The connection between the two is manifested in Grimm 

Brothers’ The Worn-Out Dancing Shoes and its successor, Juliet Marillier’s Wildwood Dancing. The fairy tale tells 

about twelve princesses who mostly pass their bedtimes to dance all night in an underworld kingdom until one day 

a clever soldier manages to unravel their secret. Emphasizing as the branch of the preceding fairy tale, the later-

born novel presents five sisters who become occasional visitors of the Other Kingdom and must conquer challenges 

that threaten their magical journey. The two protagonists, the unnamed twelfth princess from the tale and Jena the 

second sister from the novel, have directed a study which thrives in the sharpness of their sensibility trait while 

alarming their sisters of upcoming obstacles. These two young women see things critically and try to remind others 

whether there is misfit in any situation. Assigning Gerard Genette’s Hypertextuality, the character’s sensibility trait 

is approached within the term of allusion.  
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Introduction 

Stories from the past are being reborn again and again, rewritten and retold in myriad versions beyond 

measure. This speaks for the ever-growing list of fairytale-inspired literary works emanating in recent 

decades. What makes them very appealing, even to those who have waved them in dismiss or called them 

as childish bedtime stories, is that they strongly possess the vernacular vein in which every human feels 

belong to. These ‘original’ tales embody the most basic narrative structure, standing up for the sole united 

dream of the people who hope that all of their challenges in life, doubts or fears are eventually assuaged 

as long as they stay true to doing good deeds.  

From time to time, fairytale has taken the key role in creating postmodern fictions which is later bound 

in the discipline of intertextuality (Smith 5). Literary scholars have always been interested in comparing 

the pre-text and its new versions, trying to measure how far the materials from the original are taken and 

transformed into the new shape. In The Postmodern Fairytale (2007), this notion of fairytale usage is 

lengthened over and over again through the process of repetition through inspiring the late-coming 

filmmakers and novelists all over the world (Smith 1), which is why it can be focused as the object of 

intertextual study. Deriving from intertextuality, Gerard Genette enhances the term into five 

subcategories, with one of them being Hypertextuality in order to relate between texts, namely the pre-

existent and the later text (Allen 107-108). 

Centralized to the primary argument of the study, sensibility is claimed to be possessed by “the person 

of great sensory perception and intuition” (Dolan 240). It refers to someone who examines things 

rationally but still reflects them back to morality values for balance. Anyone daring to decipher the 

enigmas circling his or her life should have a close relationship with sensibility, for it manages logic as 

well as emotion in desperate times.  

Along the story, both fictional young women are the quickest to foresee troubles that are yet to unravel. 

They are always alert and critical at best, most of the time being in charge of their own opinions upon 

matters. In the Grimm’s tale, the nameless youngest princess or the twelfth princess constantly utters her 

worries that something terrible might befall her and her other eleven sisters as she feels it coming. Since 
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no one can actually understand, her eldest sister labels her a stupid worrywart who has nothing to say. 

Here, the twelfth princess must stand up to the underestimating scolds and confrontations from her first 

sister although in the end she is proven to be right all along.  

This is also similarly utilized in Marillier’s novel (the Winner of the Aurealis Award for Best Fantasy 

Novel in 2008 and several other literary awards) through her character, Jenica or Jena. Particularly in the 

case with Jena the second daughterof five from Wildwood Dancing, she is even trusted to be the head of 

the family affairs while her father is away and proven to be more than capable of dealing with their 

enemies; the vampires called the Night People from the Other Kingdom and their harsh bullying cousin 

Cezar.Jena struggles to survive by repeatedly overlooking things before deciding her actions to protect 

her sisters. Like her predecessor the youngest princess, Jena, aims to stick to her ideals even though her 

eldest sister, Tatiana disobeys her warnings.  

This study caters for investigating the sensibility trait possessed by both the youngest princess in 

Grimm’s The Worn-Out Dancing Shoes and Jena the second sister in Marillier’s Wildwood Dancing inside 

their secret journey to the other realm that conducts the whole story. It also reveals how a specified 

element in Hypertextuality, Allusion, links Grimm’s The Worn-Out Dancing Shoes and Marillier’s 

Wildwood Dancing through detailed description and deep interpretation. The allusion undertakes the 

similarities and differences found in characterization as a matter of interconnecting phenomenon between 

a fairytale and a contemporary novel.  

Literature review 

For a start, The Twelve Dancing Princesseshas been the subject of a feminist affective narratology 

essay (Webb 2011). Caroline Webb concludes that the remake of the tale which she has evaluated 

challenges the traditional gender role of supposedly permissive women. The sisters in the tale are 

described having complications with their married lives, and thus choosing to become lesbian, husband 

murderers, and divorcees to free themselves.  

In criticising the dark sides of fairy tales there is Maria Tatar’s The Hard Facts about Grimm’s Fairy 

Tales (1987) which concerns about harsh realities contained in them, elaborating how murder, violence, 

sexual assault, adultery, and cannibalism exist in tales that are meant for children to enjoy. Jack Zipes 

with his three books Fairy Tales & the Art of Subversion (2006), When Dreams Came True (2007), 

andWhy Fairy Tales Stick (2006)that evaluate the old traditions of the past milieu when fairy tales were 

written as well as how they would become the blue print of upcoming great stories in canon literature 

afterward. Still, none of these three books mentions The Worn-Out Dancing Shoes or The Twelve Dancing 

Princesses as a possible candidate in determining future narratives. 

This study also joins a small number of similar prior intertextual studies from UniversitasAirlangga in 

the Faculty of Humanities. Namely,The Heroine’s Downfall in Homer’s Illiad and Leo Tolstoy’s Anna 

Karenina: An Intertextual Study (2015) by Noor Faizah Imansari which connects the similar downfall fate 

of Helen of Troy, a Greek myth figure and Anna Karenina, a Russian fictional paragon.Indeed, it does not 

involve an intertextuality study with a Grimm fairy tale.  

Other national resources are Noviana Laily’s Perbandingan Perwatakan dan Nilai-Nilai Moral dalam 

Dongeng Frau Holle dan Bawang Merah BawangPutih: Kajian Sastra Bandingan (2015), an 

undergraduate thesis from Universitas Negeri Yogyakarta, and Hat Pujiati’s Novel Enchanted dalam 

kajian postmodern Brian McHale, a postgraduate thesis of Universitas Gadjah Mada. The former study 

investigates two fairy tales to find the similarities and differences in the characterisation and the moral 

values inside the two tales. The results are that the First Daughter in Frau Holle or Mother Hulda is the 

embodiment for Bawang Putih figure, and that the Second Daughter is very similar to Bawang Merah.This 

is also proven the same with the step mother character to both girls. The latter study underscores the 

adapted novel Enchanted from the Disney movie as it presents five fairy tales intertextually: Snow White, 

Cinderella, Rapunzel, Sleeping Beauty in the Wood and Briar Rose.  

Of all the other studies already mentioned above, hypertextuality is still a foreign subject to be applied 

to a literary work, let alone as a comparative study. Although most fairy tales intertextuality have been 

done in prior research, it is still rare to find a hypertextuality study between a Grimm fairy tale and a 
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modern novel written by Juliet Marillier. Furthermore, most of the previous studies are focused on the 

whole characteristics of the protagonists and their influence but not for their specific major trait such as 

sensibility. Therefore, these concerns are settled in this study.   

Hypertext theory 

Coined by Gerard Genette, hypertextuality is genuinely one of his five sub-theories of transtextuality, 

another terminology of intertextuality created by him. It is highly asserted in elongated detail in Kevin 

Paul Smith’s The Postmodern Fairytale: Folkloric Intertexts in Contemporary Fiction (2007); the theory 

and its various elements expanded to analyse such fairy-tale based stories such as Bluebeard and Sleeping 

Beauty in modern novels. Hypertextuality calls for a study between a hypotext, a preceding text that 

inspires the late-coming text, the hypertext (Smith 10). In this case, the hypotext is Grimm Brothers’ The 

Worn-Out Dancing Shoes and the hypertext is Juliet Marillier’sWildwood Dancing.  

The red thread invested between the two literary works is measured, so the hypertext relation can give 

the study a complete and thorough explanation. There are exactly eight elements to investigate 

combinations found in modern fiction fairy-tales: Authorised, Writerly, Incorporation, Allusion, Re-

vision, Fabulation, Metafictional, and Architextual or Chronotopic—all evolving under the same label of 

hypertextuality (Smith 10). The chosen element is indeed Allusion, which caters for character description 

and pattern recognition bound in the two analysed texts.  

Allusion illustrates how the prominent characters constructed in the hypertext literary work is invented 

closely to their predecessors in the hypotext work. Whether or not they are identical or surprisingly quite 

different, it has always been a basic standard to determine the specification done in the writing of the old 

tale and in the following periods after that. The most important is that the study can benefit from the strong 

connection of the two objects compared. Characters are one of the most essential parts in a story, so it is 

somewhat compulsory to overlook them when it comes to discussing any literary work. They are the 

‘people’ living and doing their activities inside narratives, flowing with the plot. This is where Allusion 

operates at its best. Also, it caters for the underlying structure or the pattern of the functions circulating 

between the two texts. As fairy-tales always possess such specific formulas, their structure is sure to 

implicitly emerge again and again in many late-coming texts as favourable blueprint (Smith 22-25).  

Method of the Sudy 

Using the word-discussion collected from the fairy tale, data used in this study were taken from both 

primary sources of the fairy tale, Brothers Grimm’s The Worn-Out Dancing Shoes and the novel, Juliet 

Marillier’s Wildwood Dancing. Before gathering data from the narratives, initially a close reading step is 

conducted toward Grimm’s The Worn-Out Dancing Shoes and then Juliet Marillier’s Wildwood 

Dancingas the former one influenced the latter. Once, the topic of the study is spotted, it is pinpointed and 

singled out to be analysed in such detail so that the implicit framework contained within the narrative can 

support the analysis. The sensibility of the two leading characters is considered the most significant aspect 

in directing the two narratives, thus it is emphasized to a more greater extend in which it governs the way 

of the other characters think and form a decision in managing their lives.  

From this point, direct-indirect quotations are highlighted for evidence in elongated discussion. The 

similarities and differences patterns found are singled out in the characterization of  both heroines then 

arranged simultaneously, divided through several subchapters to discuss them in more detail. 

This first and foremost approach is performed in order to identify the tendencies in which the traits 

are shaped and drawn from. The second is to elaborate and strengthen them by linking the analytical 

discussion within in-depth analysis to some secondary sources already mentioned above in the literature 

review part such as expert criticisms, scholar journals, articles, previous studies, tables, and more.  

As stated earlier, the sensibility possessed by the twelfth princess of the German tale and Jena the 

second sister of the Transylvania-based narrative becomes the centre of measurements and understanding 

of the study. The required dialogues, sequences of event, and settings are collected to support the research 

in the way of a descriptive-qualitative study aims to. From The Worn-Out Dancing Shoes, this will 
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especially focused on how the youngest or the twelfth princess tries to alarm her sisters that their nocturnal 

visits to the underworld kingdom are no longer safe.  

Almost identical to the original tale, the five sisters from Wildwood Dancing happen to pass every 

night of the full moon by enjoying themselves in the one-night revelry in the Other Kingdom, dancing 

and conversing with the faery folk.Unbeknown to Jena the second girl, things are about to take a sudden 

turn as she must stand her ground in her family business affairs against her domineering chauvinist cousin 

Cezar and her stubborn eldest sister Tatiana. Conversations and incidents involving their row and 

arguments are highlighted and examined as the potential reference toward the issue.  

Discussion 

The second fiddle of the family 

The first layer to be deciphered is the fact that both spotlighted heroines have elder sisters who are 

considered higher than them. For instance, with the Grimm’s tale, the youngest princess cannot refuse the 

underestimated remarks from her eldest sister because she is simply the twelfth, the most powerless among 

the other ten.  

“But the youngest said, “I don’t know. You’re all happy, yet I have a strange feeling. I’m sure that 

something bad is going to happen to us.” 

“You’re a silly goose,” said the oldest. “You’re always afraid. Have you forgotten how many princes have 

already tried in vain?”” (Grimm 433). 

As it is expected from the last child, she has to obey whatever her eldest says and should keep quiet 

by not challenging them whatsoever. Although she feels that her intuition tells her something is misfit, 

she does not enforce it to her eldest sister in terms of self-defence. She only tries to sound her warnings 

one at a time and gets hushed up as a result. Since her eldest sister is a haughty lady with a growing pride, 

her warnings are unheard and not in the least considered to be worth-worrying. This, finally, leads to the 

end of their secret dancing feast in the parallel kingdom after an inevitable revelation.  

Here, Jena plays a similar role with the twelfth princess as she is never regarded for her physical 

beauty, a great contrary to what her eldest sister, Tatiana, clearly possesses. People often praise Tati for 

her unfailing blossoming figure while Jena never receives the same equal attention from them. She is 

simply the plain sister, seeming so ordinary that any men would hardly be attracted to her. The only 

conspicuous of her is her sensibility, something that cannot be immediately viewed with anyone’s bare 

eyes unless one gets to know her first. This is why Jena has never been much popular with the community 

around her.  

““Tati,” I said, “there’s something else we have to talk about.” 

“What, Jena?” Her voice suddenly cool. It was as if she had taken a deliberate step away.  

“Sorrow.The Night People. I saw the two of you dancing. I saw the way you were looking at each other. 

You need to be careful—careful you don’t forget the rules”” (Marillier 104). 

Being the sensible one in the family, Jena always reminds her eldest sister that their money is running 

out and that loving a vampire is absolutely out of the question. Of course, Tati denies all of these by 

insisting that her love is real and that whatever possible danger might befall their family,no one could 

ever separate her and her lover Sorrow. This frustrates Jena deeply because she has to watch over her 

younger sisters alone since Tati is greatly distracted by her new infatuation. Being a first-born, Tati should 

have been more mature in managing their family, but she passes the burden onto Jena’s shoulders once 

she spots a masculine paragon to rescue her from the messy bits of their daily life. 

Being the unnoticed girls, the twelfth princess and Jena are deemed ordinary since they were not born 

with attractive appearance that draws the eyes. They are not conspicuous, except that people regard them 

as talkative and worry-some. While it is not clear if the twelfth princess is not at all pretty or striking, it 

sure is clear for Jena who numerously states that no one will notice her when Tatiana is around: ““I didn’t 

make a big effort with my appearance. When people commented on our family of sisters, Tati was always 

the beautiful one. If they noticed me at all, they called me sensible or practical...”” (Marillier 8). 
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That is why it is natural that Jena never bothers herself with beautification or feminine things that may 

make her look a bit more eye-catching. She dresses rather plainly and prefers comfort rather than looking 

attractive. Jena realizes that the effort will only be wasted since she is not destined to be privileged with 

beauty or elegancy. In fact, she has known from the start where her greatest strength lies, which is her 

sensibility. This is what perhaps motivates her to thrive in controlling family business and being the leader 

of the five. Compensating a chance to be pretty, Jena prefers working hard to secure her family’s well-

beings and protect them against the threats from their cousin Cezar and the Night People. She is far more 

concerned with the thought of losing her dear ones rather than busily looking for suitors who can take 

over the responsibility as the head of the family from her hands.  

The sensible sister 

Peter Sedgwick (2000) suggests that sensibility is much attributed to being compassionate, rational 

and objective (Who Am I Now? Theology and Self-Identity 200). Someone who is sensible tends to think 

twice before they judge things. Although she is naturally resourceful in predicting matters, she will end 

up calculating them again in order to have them cross-checked based on their morals, carefully 

determining which are right or wrong. Correlating with the second point, both young women are gifted 

with a very keen sense on troubles that it makes them aware of upcoming disturbance. They can foresee 

untoward events that will ruin their plans and future while at the same time struggling to remind others. 

In The Worn-Out Dancing Shoes, the twelfth princess immediately feels agitated as soon as the clever 

soldier is accepted by their king father to enrol in the impossible quest. She tries telling everyone when 

they are dressing up, but to no avail.  

“Again the youngest cried out, “Something’s wrong! Didn’t you hear the noise? That never happened 

before.” 

But the oldest said, “That was just a burst of joy because we’ll soon be setting our princes free from the 

curse”” (Grimm 433). 

Along the way, her eldest sister keeps rejecting her opinions by scolding them to be idiotic. The first 

princess even offers a more likely argument which explains the poltergeists as nothing more than some 

spontaneous emotional outburst. Nobody stands with her upon the matter, and interestingly no one seems 

to hear the little incidents caused by the soldier while being invisible to follow them. While the only one 

who can feel and hear anomalies happening is the youngest/twelfth princess, others seemed to have fallen 

deaf to it.    

Jena has known that everybody always considers her sensible ever since she can remember. While her 

position is a second fiddle in the family, every sister including Tatiana and their own father, Teodor, use 

to rely on her wise judgement and opinions before deciding something. Unlike the twelfth princess who 

is completely disregarded, even in the worst situation Jena is still trusted by her sisters with her calculating 

mind to sort the family’s obstacles. Her opinions matter much whether or not they will do something in 

order to overcome the troubles and their counterparts together. Jena is even given the direct order by her 

father to maintain the family business while he is away for rehabilitation: ““Tati doesn’t have the same 

head for business that you do, Jena. Let her be a mother to the younger ones—she’s always done that job 

well, ever since I lost Bianca…”” (Marillier 32). She is favoured by her father without much ado or 

prolonged consideration; Teodor is certain she can handle everything well despite being a young woman 

who has not yet to be paired off with a prospective gentleman, nor considering the option that they have 

one capable male cousin next door.   

The last for identical issue classification, as they are seen as the only sensible person among the 

sisterhood, it is just logical that they label these two girls as different. It is proven so that they see things 

differently than their other sisters who lack sensibility to predict upcoming troubles. For Jena, she is 

described to be having a frog pet who can talk to her named Gogu for years which is considered bizarre 

for a young lady. The second sister is also a sleuth; she holds the calculation books on their business 

affairs and excels at mathematics as well as being wise.  
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““My eldest sister was a dreamer, and I had a different kind of future in mind for myself: one in which I 

would work alongside my father, traveling and trading and seeing the world”” (Marillier 5). 

Unlike other sisters or girls her age, Jena rarely applies cosmetics, jewels, or other attires that simply 

do not have a direct function for her. Pointing that Tati has a lifelong dream of finding a soulmate who 

can sweep her off her feet, Jena loves adventure, claiming that she is drawn towards magic and also at the 

same time eager to discover new things which are limited to women her age. She desires freedom, as well 

as the liberty to devote to secret journeys and adventures at best but not to the life bound in matrimony.If 

being sensible means one is certain which things are good and which are not, then it can be implied that 

Jena strongly strives to become the modern woman who is open-minded, curious and free-spirited toward 

everything. She defies all things that could prevent her from growing independently in mind and soul.   

The Allusion 

With the versatile ability to identify interrelated characters explicitly and implicitly, Allusion poses as 

the key distinction to connect both targeted literary works (Smith 22). It is applied to the prominent figures 

from Grimm’s The Worn-Out Dancing Shoes and Marillier’sWildwood Dancing, the youngest/twelfth 

princess and Jena, respectively. The notion is already apparent that Jena was created from her predecessor 

from the Grimm’s tale, but with specific combinations which establish her status as the leading heroine 

of a hypertext narrative. Apart from having a remarkable eldest sister, Jena is prized higher because she 

is a second-born and not as the last child, giving her more power and authority than the Grimm’s twelfth 

princess. From the first time, she is blessed with a brilliant brain that allows her to triumph over her 

tantalizingly beautiful eldest sister, Tatiana.  

Fated to become the leading lady of her family of five sisters, Jena is much treasured for her sensibility 

because she is highly capable of thinking clearly and logically while being pressured under unpleasant 

circumstances: ““Out of long habit, because I was the sensible sister, I checked on the others, one by one, 

to make sure they were safe””(Marillier 20).Reasonable opinions with the right judgement are her 

weapons. She calculates figures for her father’s business as well as maintaining household chores with 

the help of her younger sisters, despite Cezar’s reinforced persuasion to give them all up to him.Always 

negotiating wisely to resolve her problems, Jena sometimes surrenders to her melancholic emotions or 

fears because of having to face too many unruly people alone. Whilst possessing more advantages than 

the powerless twelfth princess, Jena still often finds herself stuck in reverse, drown in the pool of guilt, 

confusion and helplessness against the patriarchal world she inhabits. However, unlike her hypotext 

character, she chooses not to be silenced by the dominant sister and tyrannical cousin by insisting the fight 

until the end.        

Conclusion 

Both fictional heroines in Grimm’s tale and Marillier’s novel have a very close connection since the 

latter is born after being inspired from the folktale. The twelfth sister and Jena are not first-borns, and this 

somehow constrains their moves to achieve higher purposes. Still, Jena is valued to be a more ‘complete’ 

or developed character since she is granted certain privileges by not being the last child and proven to be 

a real brainy lady as well as sensible. It can be implied that Jena is created as a combination between the 

first and the twelfth princess from the tale so that she has more other qualities that make her stand out 

than the rest of her four sisters. Neither of the protagonists is perfect, but the findings speak that somehow 

Jena’s sensibility proves to be a much suitable weapon for women in paving their way in a men-dominated 

world. 
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