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Abstract
The stereotype of gender in society still distinguishes between men and women. Men have to be masculine and
women to be feminine. In the development of the modern era, the point of view of society about women has
changed. There are many women that have masculine behavior, and it is also affected the content of the media.
One of the changes is how the role women is depicted as more masculine, rather than feminine in the movie and
serial TV. This study tries to analyze how the values of new masculinity are depicted in alias serial TV. The
purpose of this study is to give contribution for the development of semiotic study toward film. This study uses
semiotic approach to analyze the problem that the writer is stated above. This study uses qualitative and
interpretative research because the object of the analysis of this study is interpreting the meaning of the signs. The
result of the study shows that woman is depicted as more active model than men character in movie, so that it can
create the atmosphere of gender equality. Sydney as main character is the character that subdued enemies with
violence, rather than discussion. The representation of Sydney as the crazy, uncontrollable partner for Vaughn
that has become the product of violence; she lost her fiancée, and her attitude is the sign of grudges toward evil.

Keywords:masculinity, signs, woman, Alias.

Introduction
When we hear the word “masculinity”, it is almost certain that what comes to our mind are qualities
such as macho, masculine, strong, handsome, muscular, tall, etc. This kind of thinking has been firmly
embedded in society and constructed based on belief, tradition, and even culture existing in the society.

The term masculinity is also separated from what is known as gender discrimination (gender
differences). The term gender derives from a Latin word ‘genus’ which means type or kind. Gender is
defined as a trait that is inherent in men and women that is constructed socio-culturally, for example,
strong and rational are the traits that are almost definitely attached to men. Sex (in Indonesian refers to
gender) is a biologically determined division of two human genders that is attached to a particular sex,
for example women have a uterus and can give birth to a baby. These tools are biologically attached to
both human types, women and men, forever without any possibility to be interchangeable or in other
word, their own nature (God’s provisions). On the contrary, in the concept of gender, all things that can
be exchanged between the nature of women and men, that can change from time to time and differ
from one place to another, as well as different from one class to another, are all included in the concept
of gender (Fakih, 1996: 9)

This very long process of socialization eventually resulted in an opinion that gender is considered as a
provision of God and becomes the nature of a man and a woman that cannot be changed. Furthermore,
because of social gender construction such as men must be strong and aggressive, then men become
motivated to be strong and aggressive in fulfilling these gender traits; hence, it is difficult to distinguish
whether gender traits are formed or constructed by society or indeed the biological nature that has been
set by God. Gender differentiation that is spread and firmly rooted in society will result in gender
inequality in the form of subordination, marginalization, violence, excessive workloads, and
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stereotypes attached to one sex, for example: men are rude, strong, active, aggressive, and so on or in
other words, masculinity is attached in men (Fakih 1996).

The term masculinity, just like femininity as the nature of women, is always contested. According to
Julia T. Wood in the book Gendered Lives, feminism is defined as a movement that opposes oppression
to everything, including women, children, parents, racism, and even animals (Wood 2005). Feminism
is a movement that questions the establishment of socio-economic structures that are considered unfair
and oppressive for women because of the nature of society that tends to be patriarchal, gender
hierarchies, differential and subordinate (Bagong & Hendrarso 1996).

On the other hand, there is a movement of masculinism that refers the movement of men. Masculinism
cannot be contrasted with feminism, but can only be compared to the movement. Mark Too good
suggested three (3) notions of masculinity. First, the framework of men to understand social problems.
Second, the beliefs that teach that gender equality can be achieved if discrimination and prejudice
against men and women are eliminated. Third, comparison, but not against feminism
(www.foxnews.com/story/0,2933,88400,00.html.

As time goes by, people who tend to be permissive begin to open up opportunities for the emergence of
feminine men and masculine women. We have met men who have feminine characters, who are soft
and smooth. On the contrary, we can also find women who have masculine characters, who are
aggressive and rational. This emerged-from-the-term-masculinity shift was then interpreted as a new
term: ‘New Masculinity’.

Both masculinity in the old concept and ‘New Masculinity ‘are constructed socially and culturally
through various ways and channels. One of the channels in question is mass media, a field that has
developed rapidly over the last few decades. Among various types of media, film is a popular media
that experienced its heyday in around 1930s - 1940s to date (McQuail 1987). In these films, we often
see the portrait of the figures of men and women.

The cultural context in which the film is produced and distributed also influences the display of
masculine and feminine traits. Contexts such as culture, politics, economics and ideology that develop
in the United States, for example, also influences this country with its massive film industry,
Hollywood,. One of the Hollywood films is “Alias” which was produced in 2001 by Touchstone
Television. “Alias “can be considered a film that highly emphasizes the figure of femininity and
masculinity of men and women. Besides “Alias”, Abrams also worked on other film projects such as
“Felicity”, “Lost”, “Armageddon”, “Mission Impossible 3” and “Superman”.

Based on the phenomenon of “Alias”, the writer is interested to see how the representation of the
values of the new masculinity in the film is portrayed. The unit of analysis in this research is Michael
Vaughn’s character (characterization) in two episodes of the first season, episodes 12 and 13 (The Box
Part I & II). These episodes were selected because the storyline resembled the plot of “Die Hard”, a
film that also represents the masculinity of men.

This research uses semiotic approach to analyze the problems above. This research is qualitative and
interpretive because the analysis of this research means interpreting the meaning of signs (semiotic).
Semiotics is a model of social science that understands the world as a system of relationships that has a
basic unit called ‘sign’ (Sobur 2004). Semiotics is considered an important theory in language and
literary discourse. Semiotic interpretation and cognition in the modern era leads to the search for a
meaning. Semiotic approach is used in media (film) with the assumption that the media is
communicated by a set of signs. Semiotics as media studies also functions as a theoretical framework
and an analytical method. Semiotics can be applied to anything that can be seen as a sign of something,
or in other words, to everything that has meaning in a culture. Semiotic approach is used with the main
purpose of knowing the meanings that are ‘hidden ‘behind a media text (film). The aim of this study is
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to identify the representation of new masculinity values in the character “Michael Vaughn” in the film
“Alias” episode The Box (Sobur 2004).

Research Method
This study uses semiotic approach to analyze the problem that the writer is stated above. This study uses
qualitative and interpretative research because the object of the analysis of this study is interpreting the meaning
of the signs (semiotic). Semiotics is the model of the social science’s theory that tries to understand the world as
system of connection that has basic units represented as ‘symbols’ (Sobur 2004). Semiotic is considered as a
theory that is essential in analyzing literature and language discourse.

The interpretation and cognition method of modern semiotic theory focus on finding the meaning. Semiotic
approach is used in the media, especially film in assumption that media is communication through many signs
(Sobur 2004). Semiotic in the study of media in this article is also has a purpose of theoretical framework and
method of analysis. Semiotic is possible to be applied on any subject which can be seen as signified of object, or
in other words, to any things that have a meaning in culture. Semiotic approach is used to find the hidden
meaning behind a text of media/film as the main purpose. This study tries to analyze the representation of new
masculinity’s values in the character “Michael Vaughn” in the movie “Alias Episode the Box” (Part 1 & 2).

Results and Discussion
In Alias film, there were a number of male characters: Jack Bristow, Arvin Sloane, Will Tippin,
Marcus Dixon, Marshall Flinkman, etc. as mentioned above. Each of them occupied an important role
that supported the entire content of the story. Julia Wood in Gendered Lives (2005) also mentioned that
in romantic relationships, men expressed their feelings by focusing on activities and instruments, for
example by doing sports activities (Wood 2005).

The first level is the level of reality. At this level of reality, the attributes selected to support the
analysis of Michael Vaughn’s character are attitudes, behaviors, speech and facial expressions. In Alias,
the relationship between Vaughn and Sydney was the mostly highlighted one (part 1 & 2). The Box
(Part 1) episode talked about Sydney’s mother who was actually a Russian spy named Irina Derevko.
She was the killer of Vaughn’s father. There were differences in emotional reactions arising between
these two characters. Sydney apologized to Vaughn because her mother killed Vaughn’s father and she
cried while Vaughn just kept quiet and listened to her. The statement in Gendered Lives about the
behavior of men who prefer expressing their feelings with exercise (as in the Gendered Lives book
mentioned above) does not apply in Vaughn and Sydney’s relationship.

Figure 1.

Vaughn hugged Sydney

In this scene, Vaughn’s expression looked hesitant for a moment. Vaughn’s attitude clearly showed that
he was not aggressive, unlike the typical masculine male characters featured in films who will be
aggressive towards the characters they like or love. In Alias, even though Vaughn actually had more
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feelings for Sydney (and vice versa), he actually maintained the distance between the two of them and
sometimes looked indecisive to have a certain attitude or to take certain actions.

The aggressive action that a man usually does to a woman he likes is usually to ask her for a dinner
date. That action, however, would certainly make them seen in public together which was simply
tantamount to suicide if they got caught by SD-6 or Alliance. The intimacy and closeness between
Sydney and Vaughn was most clearly seen from the way they called their names. Vaughn called
Sydney by his first name. Similarly, Sydney also called the man who was actually her superior by
calling him ‘Vaughn’.

The second level is the level of representation. At this level, the meaning of Michael Vaughn’s
character is evaluated according to the movement and performance of the camera. A shooting angle
that is parallel to the audience’s eyes shows that the scene is trying to get the audience to feel the
emotions of Vaughn and Sydney.

Figure 2.

Vaughn showed empathy

Long shot takes the angle of almost all or most of the subjects (for example, people) with the
surrounding environment. The long shot shape chosen here was the extreme long shot that showed the
farthest distance of the camera and Vaughn and Sydney’s position which was seen from head to toe.
This extreme long shot display showed the sad situation experienced by both characters, Sydney and
Vaughn, and confirmed that the action taken by Vaughn to calm Sydney was by hugging her.

Figure 3.

The longshot of Vaughn hugging Sydney
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Figure 4.

Vaughn’s sadness

The taking of picture 4 is a medium close up, an eye level shot that shows emotions (sadness) and is not
based on a ‘rule’ of gender which says that men have no emotions.

The third level is the level of ideology. The most obvious thing in Alias is the reversal of characters’
role between men and women. In terms of personal relationships alone, as discussed earlier, Michael
Vaughn’s character seemed to be more passive and less aggressive than Sydney Bristow’s character.
On the other hand, the relationship between Vaughn and Sydney was a form of friendship (buddies)
seasoned with romance (romantic relationships), which is the typical kind of films that usually pair
characters of men and women as partners.

As a CIA agent, Michael Vaughn interacted with various characters. Some of them were his superiors
and colleagues at the CIA. His reactions, attitudes, words and behaviors upon encountering particular
characters could mean that Vaughn had different forms of relationship and different characters. These
character differences were obtained from three levels of analysis: reality, representational and ideology.

At the reality level, the attributes used to analyze are costumes, facial expressions, attitudes, behaviors
and dialogues (sayings). Michael Vaughn in the public space was a CIA agent. So, the portrait of his
character was normally wearing official clothes of a government agent (Figure 5).

Figure 5.

Vaughn wore his official clothes

There are several things that can be interpreted based on the costume worn by Vaughn’s character. First,
Vaughn’s character was someone who liked order and neatness. Second, Vaughn was a serious
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person. A suit as an official attire gives the impression that the wearer is serious and strict. Third, the
shape, type and color of the attire of Vaughn’s character illustrate the values of new masculinity.
Masculinity from a traditional point of view (according to Chafetz) stated that masculine male features
included sloppy (bad, messy). This could be true when seen in the description of heroic male characters
in a lot of films between 1980s-1990s.

Then, from his attitudes towards Sydney’s decision to stop working as a double agent, it can be
interpreted that Michael Vaughn was not assertive. Vaughn did not explicitly oppose or debate
Sydney’s decision to quit, but only tried to convince her a little. In this case, Vaughn’s position was
higher than Sydney.

The relationship that emerged between Vaughn and Judy Barnett was solely a relationship because of
their profession. Vaughn was in his position as a troubled CIA agent, while Barnett was in her
profession as a psychiatrist who was helping her patients. To demonstrate this professional relationship,
Vaughn called Judy Barnett as “Doctor “before her name. Vaughn also introduced himself by
mentioning the full name “Michael Vaughn”. In terms of language and choice of words, Vaughn was
quite polite. It can be interpreted that Vaughn respected Barnett even though he was not quite
comfortable with their meetings. Vaughn’s very annoyed attitude to Haladki was vividly expressed
when they were together in Devlin’s office (his second boss). When Haladki asked about the
confirmation of the attack on SD-6, Vaughn answered it carelessly.

Vaughn clearly respected Devlin as his boss. Vaughn demonstrated it by calling Devlin with the word
“sir” while Devlin called Vaughnas “Mr.Vaughn”. It shows that there was a strong mutual respect
between both of them.

The scene of Vaughn going to SD-6 to confirm the attacks can be interpreted as a reckless action. An
order to wait must not be ignored. Despite acting irrationally and emotionally by disobeying his
superiors, Vaughn could still think logically for this reason. This ‘rebellious’ character was also
reinforced by his words when Vaughn told Haladki that the confirmation of the attack had been carried
out.

Figure 6.

Vaughn showing his ID

Judging from the way he fought, Vaughn did not look like a hero in many 1990s films who depended
so much on muscles and martial art skills to solve problems. Vaughn did not have outstanding martial
skills like the Sydney Bristow. In addition to these scenes, the attitudes and behaviors that reinforced
Vaughn’s character who was described as ‘weak’ also appeared in the scene when Sydney hit Cole’s
subordinates. There, Vaughn did nothing and just pointed his gun (figure 7).
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Figure 7.

Sydney seizes weapons

In traditional masculinity displayed in films, men usually act as the leader. In Alias, however, it was the
opposite. From the beginning, in The Box episode, Sydney was the one who guided both of them,
including telling Vaughn what to do such by asking Vaughn to use a fire extinguisher to freeze the steel
door bolts so that they could open the door easily while also showing the location of the C-4 explosive.
Here, Vaughn was in the position to obey Sydney’s ‘orders’. Again, this affirms that men and women
can work together well, regardless of what gender says.

The scene above also confirms Vaughn’s weak character when Sydney and Vaughn managed to turn
off one of the explosives, they were caught by Cole’s men instead. The angle of camera here focuses on
Sydney’s character who was able to handle problems occurring in unexpected ways while Vaughn’s
character left everything to Sydney.

At the representational level, the attribute to analyze is the motion (performance) of the camera. There
are several scenes that are considered to support the analysis of Michael Vaughn’s character as
mentioned above. First, the close-up fighting scene between Vaughn and the driver, one of Cole’s
subordinates (Figure 8).

Figure 8

Vaughn after defeating his enemy

The next scene showed the two fought for a gun. Vaughn finally managed to grab the gun and turned to
shoot the driver’s van. Figure 8was taken in the form of a close-up, eye level shot of Vaughn’s face.
The emphasis of this facial expression supports the analysis that the character was weak because after
killing someone, even though it was an enemy, his expression did not show relief, but instead a
combination of panic, shocked and fear.

Second, the third scene when Sydney and Vaughn met at SD-6, where both were pointing weapons at
each other (Figure 9). The scene after that was when Vaughn got up and turned to point his gun at
Sydney. The motion of the camera in this scene is included in the medium long shot, eye level, where
the camera shows the entire body of Vaughn and Sydney. Vaughn’s character was considered weaker
than Sydney’s because in the motion of the camera it was shown that Vaughn’s shooting position was
lower than Sydney, so Sydney’s impression was stronger.
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Figure 9.

Long shot Vaughn and Sydney

Figure 10.

Vaughn’s expression when Watching Haladki

This scene was displayed in the form of a medium close up as an affirmation of Vaughn’s reaction to
the emergence of Haladki which gave the impression that Vaughn hated Haladki and that their
relationship was basically bad. The close-up medium in this scene shows Vaughn’s level of emotion
towards Haladki, that just by looking at him could made Vaughn resentful.

Figure 11.
Vaughn cornered Haladki

This emotional character who was unable to control himself was reinforced by the appearance of the
scene of Vaughn who cornered Haladki to the wall after his meeting with Barnett and he himself knew
there was someone reporting him regarding his relationship with Sydney. Next is the scene when
Vaughn was at a meeting with Barnett (Figure 12).
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Figure 12.

Vaughn expressed his emotions

At the level of ideology, gender differentiation of masculine and feminine characters begins to
experience a shift. The female characters in this film did not occupy a domestic position any longer but
they were in a public position. It was not just an ordinary public space but it was in a position that is
typically controlled by men (Adam) as the world image that has always been displayed in the media
(for example: James Bond and Mission Impossible). Nevertheless, the male’s position remained in the
public sector that might occur due to the theme of the film, which was about espionage.

Vaughn’s characters mentioned above contradict the nature of masculinity that has been developing in
the society. For some people, Vaughn’s character is not an ideal masculine image. In terms of gender,
this film is indeed full of the content of the issue. In spite of being a woman, the figure of Sydney
Bristow actually possessed more masculine features. On the contrary, Vaughn’s character, even though
he was not in a domestic sector, but in some ways, there were feminine characteristics in him. For
example, his physical appearance was always neat and covered in formal dress which is the opposite of
a masculine male figure in the past the display of whom was usually in a ‘messy’ figure after doing
heroic actions. However, this time in Alias, the ‘messy’ figure was instead the character of Sydney
Bristow after successfully defeating Cole and his subordinates while Vaughn himself remained in a
neat state.

Neatness is not the only thing that makes masculinity in this film different, strength and toughness
between Sydney and Vaughn also played an important role. The previous discussions have mentioned
that physically, Vaughn was weak. In fact, sometimes his character showed the inability to protect
himself and instead Sydney was the one to protect him. In terms of traditional masculinity, this is
certainly unjustifiable. People will question a man’s ‘manliness’ if he himself needs protection from a
woman. This shows that masculine and feminine, the connection of which used to be with one gender
only (for example, the masculine is definitely male), have finally undergone a shift. A man may have a
feminine side; on the contrary, it is acceptable for a woman to emphasize her masculinity side.

In gender differentiation, there is often an emphasis that between public and domestic spaces, women
are naturally in the domestic areas, while men as the breadwinners are in the public sectors. Regarding
this public-domestic realm, a man is also required to be professional in the public space. Moreover, he
must not involve his emotions while working. In Alias, Vaughn, who was clearly in the public sector,
acted as if he had ‘violated’ the gender’s rule. He involved and used his emotions a lot, especially when
facing Sydney or anything related to her. Vaughn was not professional, assertive, and unable to
separate his personal and professional life. As a result, Sydney became more like his best friend than
his subordinate. Again, here it is also shown that engaging emotions in work is actually okay, provided
that the goals and mission of the work are still achieved. The proof is, in Alias, even though there were
a lot of emotions and feelings involved, they actually added the strong ties of cooperation that Sydney
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and Vaughn had. Both were able to work together well. They should even thank to this strong ‘bond’
because in Alias episode the Box, Vaughn could feel that there was something wrong with Sydney,
which turned out to be true (attack on SD-6), so Vaughn decided to come to SD-6 to help Sydney.

From the description above, the film Alias as a medium of socialization is considered to have redefined
the meaning of femininity and masculinity, and the meaning of the domestic and public domains. In
addition, even though it shows something ‘different’ from common public perceptions, people can still
accept the definition.

In Alias episode of The Box (part 1 & 2), the problems that had to be faced by Michael Vaughn’s
character were more complex than the other episodes. He had to overcome his feelings when he learned
that Sydney’s mother, Irina Derevko, had killed his father. Furthermore, Sydney’s decision to quit put
more burden on his mind. Then, there was Haladki, the actions of whom completely annoyed Vaughn
in this episode, who also became a problem for Vaughn. However, the core problem that has to be dealt
with more ‘actions’ was definitely the attack on SD-6. For many films in the past, the portrait of the
male characters had the tendency to use violence in solving problems. The muscular and athletic body
of men became the most effective weapon for the hero to fight evil and injustice. The actions of action
movie stars (for example in police films) often appeared in the form of violence such as punching,
kicking, car chases, and shootouts (www.crimeculture.com/Contents/detectivefilm.htm - 37k -).

Attitudes, behavior, speech and facial expressions are the elements selected to analyze Michael
Vaughn’s figure. Regarding Sydney’s problem of wanting to leave SD-6, Vaughn responded by being
less assertive. Sydney had stated clearly that she did not want to live her life as a double agent and that
she really wanted to have someone, not a deceitful life. Upon facing the pressure that emerged from
Barnett’s questions in his meeting, Vaughn was rather emotional.

Several times, Vaughn said “Uh...” before answering Barnett’s questions. When asked about his
relationship with Sydney regarding the reports from other agents about the way Vaughn treated Sydney
as his subordinate that Barnett had just received, Vaughn’s tone of voice immediately increased.

Vaughn also showed this unassertive and emotional attitude after he got a report about the attack on
SD-6. Haladki, who once again interfered Vaughn’s business, opposed his urge to send a CIA backup
team. Worrying about what actually happened on SD-6 while the CIA did nothing. Vaughn acted
recklessly without thinking about the consequences he might face. When Weiss suggested that Vaughn
tried to convince Devlin once again, Vaughn did not listen to her at all.

The activation of three C-4 explosives planted under the SD-6 building caused another problem. Here,
it was clear to notice the one who became the dominator and leader, and the one who was dominated
and lead. When Vaughn and Sydney tried to turn off the first explosive device, Sydney was the one
who had the idea about the second trigger that could detonate a bomb. However, even though Vaughn’s
character was less assertive in solving problems, Vaughn, in his own way, managed to convince
Sydney to cancel her plan to quit being a double agent.

At the representational level, the attribute to analyze, like the previous discussion, is the camera
movement (performance). The following is some emphasis on camera movements from scenes that
show emotional, indecisiveness and dominant characters in Alias. First, the scene when Sydney told
Vaughn about her decision to leave SD-6 (Figure 13).
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Figure 13.

Vaughn looked at Sydney quietly

Second, the scene when Vaughn was in a meeting with Barnett (Figure 15)

Figure 14.

Vaughn was angry because of Barnett’s statement

Third, the scene when Vaughn grabbed Haladki’s collar and put him against the wall (Figure 16).This
medium close-up scene showed Vaughn’s emotional attitude towards Haladki. The focus of the camera,
which was directed at Vaughn, gave the impression that Vaughn’s emotion was rising while Haladki
seemed to be calm even though Vaughn’s expression looked as if he was ready to beat Haladki up.

Figure 15 .

Vaughn grabbed Haladki’s collar
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Figure 16.

Vaughn reported the attack on SD-6

Fourth, the scene when Sydney and Vaughn tried to deactivate the first C-4 explosive (Figure 17).

Figure 17

Vaughn yielded

One of the features of traditional masculinity in Chafetz’s table states that men, innermost emotional side,
are always calm, able to control themselves, and rational in dealing with problems. A lot of media,
especially films from the 80s to 90s, even displayed male characters who were considered masculine could
solve problems by means of physical violence: fighting, shootouts, etc. In short, the only way to overcome
all the problems so that people considered them as masculine men was by violence.

Conclusion
The socialization of the ‘necessity’ for men and women to behave and act has evolved over the
centuries in society, even today. However, even though gender differentiation and the application of
feminine traits for women and masculine traits for men are still valid because of the development of the
era that moves rapidly towards modernization and the tendency of the society to be permissive towards
the emergence of new phenomena today, as well as the women’s movement (feminism) which grows
rapidly and influences the paradigm in many societies or countries, these conditions begin to change.
The emergence of this shift also seems to affect the appearance and content of the media, especially
electronic media. Regarding the global shifting of the values from traditional masculinity to new
masculinity will certainly take a lot of time. Hence, the discussion on this matter will only deal with the
movie Alias, on the character of Michael Vaughn.
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The new values of masculinity in question mostly came from psychological and emotional aspects. The
representation of these values in Michael Vaughn’s words, which were sensitive and empathetic to his
partner in personal relationships (romantic relationships). Michael Vaughn was also in the ‘second’
position, less assertive (not argumentative), emotional and well dressed in public (professional) context
as a CIA agent. Emotionally, he did not act like a lone-action hero although on the other side he still
abided the rules and regulations, was dominated by other characters and was not assertive in resolving
problems.

In Alias, the new characters of masculinity that were the most conspicuous were his sensitiveness and
weakness. His constantly sensitive character, especially when dealing with Sydney, who in this case
can be considered as his couple, made him different from other portrait of film characters so far. Indeed,
in Alias, the male character never or rarely used violence. On the other hand, the female character was
the one who actually did the action. Even so, the actions depicted in this film were not simply the acts
of showing power, but because there was no more possibility to take another way to solve the problems.
The example was when Sydney defeated Cole’s subordinates. This was the best possible way
considering that it was impossible for Sydney herself to kindly ask them to surrender. Meanwhile, in
terms of buddy movies, Alias can definitely be categorized in this genre considering that Alias itself
talked about the ‘journey’ of Sydney and Vaughn as a double agent as well as the ups and downs of the
romantic relationships between the two. At the beginning of the story in Alias, Vaughn and Sydney did
not know each other at all.

Despite having to work together as a superior-a subordinate, as a mentor, liaison and partners, Sydney
and Vaughn experienced incompatibility between each other. Sydney thought that Vaughn (and the
CIA) was too complicated while she herself wanted to bring down SD-6 immediately. Meanwhile
Vaughn considered Sydney stubborn, difficult to control and perhaps crazy, because of losing his
fiancé. Furthermore, after their relations began to improve, Sydney and Vaughn eventually became
involved in a romantic relationship. The form of buddies (friendship) between the characters of Sydney
and Vaughn was mainly in the action of protecting each other. In this case, because women are
considered equal to men, women are not only the one to protect, but also the one to give protection.
New masculinity makes men more human. They are not just a figure who must be a ‘hero’ for everyone.
The strong and tough one, who does not show any emotion and must make a living for his family. On
the other hand, he also has the right to be treated otherwise, to show his emotions and feelings, or to be
at home, take care of the children and let his wife to be the breadwinner. They can do all these without
any scorn from the society, without being considered a transvestite or a weak man who is not masculine.
In addition, new masculinity gives a new way out of this issue because there is only one certainty, that
‘men are also humans ‘who have emotions and feelings.
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